
the van 300 nights a year and be reliable. And should 

it break, it's got to be easy to fix." 

Amps in Victoria's original line are mostly named 

for their output rating and speaker configuration 

- 518, lOIl2, 35210, 45410,5°212 and so on - from 

which you can easily discern the Fender models they 

emulate. Having duly honored Leo Fender with the 

first fell' Victoria models, Baier felt at liberty to exper­

iment with a handful of original designs. In 2001, 

Baier brought out the 2o-watt Victoriette and 35-watt 

Victorilux; both carry reverb and tremolo and derive 

their power from two and four EL84 output tubes 

respectively. Their blend of classic '60S British and 

U.S. tones earned an enthusiastic reception from play­

ers and reviewers alike. 

More recently, the Regal II has earned even higher 

praise. With the look of a late-1940S or earlY-1950s 

Fender "TV-front" amp, the Regal II maintains the 

Victoria aesthetic, but packs a myriad of surprises that 

make it a unique creation. This genuine class-A, dual 

single-ended amplifier contains an unusual bifilar output 

transformer that can tolerate anything from a single 6K6 

or 6V6 output tube for producing around five watts to a 

pair of 6L6s, EL34s or KT66s for producing up to 35 

being able to design an amp with two output trans­

formers. You'd be able to operate with one tube or two 

tubes, and wouldn't that be a great product? People 

would beat a path to our door. But our transformer 

manufacturer told me it couldn't be done, and I just 

kind ofput that idea on the back burner. 

"Then I was at the NAMM show talking to Andy 

Marshall ofTHD - and I've got to give Andy credit 

here, because he's a brilliant guy - and Andy had come 

out with the BiValve [another dual single-ended amp]. 

This Famco #, arbor press 
was made early in the 20th 
century in Racine, Wisconsin. 
"This is the most reliable, 
permanent machine/tool we've 
ever encountered," Baier says. 
"It's conservatively pressed 
over 300,000 eyelets since 
we've been in its presence. 
This tool is my hero." 

"[When] the whole thing is sympathetically vibrating, you get this vocal 

character that you're never going to see on an oscilloscope, but the 

heart and soul ofthat kind ofvibe is lying at the heart ofthis electro­

acoustic, psycho-electric phenomenon that embodies the tweed amps." 

watts - or a combination ofany of them to achieve out­

put levels at realms in between, all topped off with lush 

bias-modulated tremolo and tube-driven spring reverb. 

"It's an extraordinarily versatile amplifier," gushes 

Baier. (With full validation: The Regal earned an 

Editor's Pick award from Guitar Player magazine in 

January oflast year.) "I had talked a lot with my head 

designer, Les Plopa - a brilliant designer - about 

I said to him, 'Man, this is exactly what I thought 1was 

going to do 10 years ago, but I was going to make a 

Champ with two output transformers.' Andy said my 

transformer company just didn't know what they were 

doing, and he told me how to make this OT work. It's 

basically two discrete output transformers wound OnLO a 

common stack, looking at acommon speaker load. There 

are two separate sets of windings, each set of windings 

THE FRETBOARD JI R ilL 1. 




